Greek Tragedy
There is an interesting refinement in Euripides' treatment of Phaedra. His basic drama demands, and states, only that Phaedn is to be made a victim and tool of Aphrodite, a monument to the irresponsibility of these cosmic forces ; but when the outer-drama is played through, we find Phaedra herself giving a new and tragic interpretation of her passion, for she recognizes in it a hereditary taint (3 37-43). This in no way conflicts with that; it is the same fact as it appears on the different plane, a pointer to what Euripides means by his Aphrodite ; not a member of the Pantheon of whom Euripides disapproves, but a potentially disastrous element in our nature.1
But although Phaedra is so Sophoclean a figure, we see behind her the shadow of Aphrodite. This shows very clearly the difference between the tragedians ; there are no shadows standing behind Oedipus or Electra. Sophocles puts all his thought into these ; Euripides uses his creations to bring on to the stage a tragedy that is being played behind the scenes. "We said that an inner tragedy was the real controlling element in the Medea, in spite of Medea's tragic will; now that inner drama is brought into the open. Even so tragic a character as Phaedra is but a figure in it, not a heroine who in her own right claims all our attention.
It is therefore no real violation of unity when Phaedra disappears and leaves us with Hippolytus.   But for the prologue we should be at a loss, for we should necessarily expect her character and personality still to count for something ; as it is, we know that the real unity lies not in her fate but in what Aphrodite is doing, and in fact the last thing that we look for is to see her passion and death prolonging itself in Hippolytus* mind.   The logic of the plot and the unity of the action obviously reside in the underlying conception and not in the tragic mind of either Phaedra or Hippolytus.   So it was in the Medea, only there we had no Aphrodite and Artemis to help us.   We had indeed a unity derived from Medea's own will, but since this was not the real centre of the tragedy, the unity it gave was incomplete. But even with the goddesses to show us how to look at the
1 It is of course because Aphrodite is this, an internal not an external tyrant, tkat the Hippolytus is tragedy. She is not a ' goddess" who torment0 us for her sport.
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